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first few pages to learn how 


From the author. 


Trips and visits to the Folk Museum in Oslo, 
Norway, Peter Hunt's studio on Cape Cod, 
Massachusetts, Little Norway near Madison, 
Wisconsin, friends and relatives of Per 


Lysne, Stoughton, Wisconsin, many museums, 
and dozens of rosemalers led to the inspira- 
tion for this book. May it provide new in- 
spiration to experienced painters and cour- 
age to others who wish to start, 


To beginners a suzgestion to color pictures 
in this book with crayons or colored pencils 
may serve as practice in color combinations. 


Gladys H. Fossum 


Contents 


Find borders, flowers, 


Norwegian rosemalers ( rose painters ) 
created a popular folk art. 


Learn how to refinish or prepare wood 
for rosemaling. 


See suggestions for painting items for 
decorative or practical use. 


other designs to use on wood articles. 


Look for specific designs fitted to a- 
vailable articles suited to rosemaling. 
Several pages devoted to such designse 


Use information on obtaining unusual 
articles fitted with special designs. 


Dedication 


This book is dedicated to Norse rose mast- 
ers and Norway, their homeland, which cele- 
brated its 150th anniversary of independ 


ence on May 17, 1964. 


© Gladys He Fossum 1964 
A Glicksum Book, 1901 Grange Avenue, Racine, Wisconsin, 53403 
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Rosemaling is one of our most colorful 
folk arts. In Norway where the art orig- 
inated the name rosemaling means “rose 
painting." 


Roses, flowers ond scrolls are the bas- 
ic forms in this lively and popular art, 


Farm people in valleys and mountainous 
areas of Norway were isolated from one 
another in medieval days. They lived in 
hearth houses which were dark and lack- 
ing in color. Lack of sunlight in wint- 
er made them al] the more dreary. Carv- 
ing was the main decorative art. 


During the Renaissance in Europe an 
ornate type of decoration called baroque 
and rococo was used by many countries. 
Carvings were done in this ornate art. 
Germans decorsted their churches with 
baroque carvings. 


Leaves of a prickly herb called acan- 


thus were common in the carvings. Nor- 
wegians followed the Renaissance art in 
carving acanthus designs to decorate 
their homes and churches. 
Acanthus 
leaf 

Carvings with acanthus designs were 

the beginning of rosemalinge About 1700 


Norwegians began painting designs in- 
spired by the carvingse 
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Painters and artists without previous 
training began painting decorations in 
churches and homes of wealthy merchants 
or aristocratic peasants. Lack of inst- 
ruction or training was the secret of a 
fresh approach in the work of rosemaling 
artists. 


Rosemling wis an art of rural people, 
It was a rustic art that found iss way 
into homes of scattered districts in 


Norwéy. Artists traveled from place to 
place, They painted wherever there was 
painting to do. 


Journeying from place to place accounts 
for the work of a single artist being 
found in mors than one areae 


From one community to another artists 
decorated homes and furniture with the 
rose painting. Colors varied among the 
painters and in different communities. 


Tach painter had to mix and make his 
own paint. It was a long, slow process. 
Artists usually painted a complete back- 
ground before applying rosem:ling decor. 
ationse 


Painters and violinists were the art- 
ists of the day when rosemaling began. 
Many of the painters were skilled viol- 
inists. This accounts for the fine con- 
tour work of many rosemalers. Their 
skill at painting line work and scrolls 
was truly the work of fine artists. 


Walls and ceilings were painted, Some- 
times they were painted almost in en- 
tirety. Without curtains, rugs or other 
forms of decoration in rural homes rose- 
maling gave many farm people their first 
form of color and art. 


Cupboards, chsirs, chests, jugs and 
ale bowls were decorated with the lively 
art. While men painted designs women em 
broidered the colorful scrolls on cloth- 
es and costumcs. 


of the murals and paintings in 
churches were done in chalk painting. 
Ole Hansson, a Telemrk painter, used 
white=-washed walls for a background of 
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Copy of oanel from Norway, 1714 


home interiors. He painted red and green 
cupboards and doorse They made a cozy 
atmosphere against soft white walls. 


Rosemaling was seldom used outdoors. 
It was painted almost exclusively as an 
indoor arte 


Designs were painted to suit each in- 
dividual area or article. S and C curves 
flowed freely, vet stayed in place as 
each design was created to enhance the 
beauty of an object. 


Animals and people were included in 
some designs. Not as common as in Swed- 
ish rosemaling, people and animals were 
copied from old Nordic myths or historic 
and religious figures from other count- 
ries. 


Tulips and hearts show up in a few de- 
signs, but they re less common in Nor- 
wegian folk art than that of some other 
countries. Roses, flowers and scrolls 
are the theme for most of the rosemling 
arte 


Geometric designs are also common. On 
door panels, in ale bowls and other art- 
icles geometric patterns were usede On 
each different size or shape the design 
was made to suit the article. Roseml- 
ers didn't force a design into an awk- 
ward shape where it looked out of place 
or crowded. 


Sayings and phrases were included as 
part of the designs, not as an extra 
parte On the edge of 2 bowl or ona 
border they served as border or fringe 


designe 


Lettering was done in Script, Gothic, 
and German alphabets. artists sometimes 
added their own scrolls to the lettering 
Always adding or creating now, no parti- 
cular pattern was followed by rosemaling 
artists. 


Red, yellow and green were common col- 
ors used in rosemalinge ‘Accented with 
black and white the five colors provide 
a changing and pleasing array of color. 
Some designs use as many as 12 colors, 


With a special trick of using several 
colors on a brush the artists created a 


Dae 


Script initials 


ton 


German letters 


S239) 


Date printed in Ser ipt 
on old Norwegian chest 


Honk 


Gothic letters 


Lettering varied from one rosemaling artist to another. It 
was common for the artists to add their own scrolls and de- 
sign to lettering and numerals--particularly the Script. A- 
bove are shown examples of Seript, German and Gothic. 


pleasing blend of colors. Even when 
blue was used it séldom was bright. From 
white on one side of a scroll to black 
on the other the light and shadow of or- 
nate carvings was imitated. 


Fine line work was usually incorporat- 
ed as contour or outline for colored 
scrolls. Line work seldom stood out as 
artistry in itself. Brushes made with a 


few hairs from the tail of a squirrel 
were used for line work. 
Some artists used contour or outline 


colors on scrolls more than others. If 
black or white was used to accent a de- 
sign there was no harshness in emphasiz- 
ing the scrolls. The whole design was a 
flowing array of brightness and color. 


Clothes chests are among the best 
known articles painted by the Norwegian 
rosemling artists. They were made 
sturdy and well with iron hinges, locks 
and handles. Two or 3 drawers and com- 
partments were built at one end for jew- 
elery and other small items. 


From one generation to the next chests 
were handed down as precious family heir 
looms. Initials and dates bore informa- 
tion of original owners and dates of 
birth or mrriage. Occasionally artists 
Signed their work. 


Circles, squares and shields bear ini- 
tials and dates on the front of chest 
designs. Flowing scrolls of floral art 
framed these focal points of painted in- 
formbtione 


Chalk paintings inside some Norwegian 
chests have withstood the wear and tear 
of 1 or 2 centuries. Dated paintings in- 
side the curved lids are often the best 
preserved paintings on the whole chest. 


Some artists made a practice of treat- 
ing the 2 halves on the front of a chest 
with equal but separate consideration, 
Large chests were divided into 4 parts 
with metal straps and hinges included as 
an intricate part of the design. Some- 
times a design was created to resemble 
wrought iron. 


Ends of the chests were often treated 


with only a background coat of paint and If decorated, 
& minimum of design. 


Some 


artists 


Norwegian chest bears dates of 1812 and 1829. It has a 
rust background on the outside, and has chalk painting 
inside. Background paint outside is almost impossible 
to scratch. Top trimming is dimmed with constant wear. 


with as much consideration as the front. 


the ends were treated as 
one complete design or divided into 4 


parts. Artistic iron handles were part 
treated the chest ends of the design. 


After flourishing for more than 150 
years rosemaling finally disappeared al- 


most completely in Norway about 1870. 
Emphasis on wood grain and painting in 
white destroyed the old fondness for 
colore 


It wasn't until Per Lysne turned to 
the old rosemaling art at Stoughton, Wis 
consin that Norway's folk art regained 
its popularity. He remembered his fath- 
erts rosemling in Norway. His work in 
a wagon factory kept him in practice on 
line work. Lysne decided to try some 
rosemaling when wagon workers were laid 
off in the early 1930's. 


Lysne's work set off 8 revival of rose- 
maling throughout United States. Nor- 
wegian relics were bought and gathered 
for restoration by Lysne. Members of his 
family and friends helped him with the 
folksy arte 


Women were fascinated with their new 
occupation. Kosemaling had always been 
practiced by men in older generations. 


Greatest innovation of Lysne was paint- 
Like his 
Lysne suited his art 


ing plates and breadboards. 
Norwegian forbears 


to the time 2nd wants. He created a new 
version of painted backgrounds by using 
white or pale yellow enamel. 


Clear bright colors are common through- 
out Tysne's paintings. They have the 
spark and utility of enamels. He was a 
good “liner.” 


Wisconsin has many foilowers of iysne's 
famous worke With adult classes and 
better communication rosemling became a 
year round art in Wisconsin. Rosemaling 
became a woments art end pastime when 
Lysne's work beeame knowne 


For interested ohservers there is hard- 


ly a museum in Wisconsin that doesn't 
have s Norwegian chest. ime entire mus- 


eum is devoted to Norweginn artifacts 


and lore. 
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Heirloom chest from Norway was restored by “er Lysne, the Norweze 
ian born rosemaling artist who lived at Stoughton, Wisconsin. He 
revived the famous folk art and became widely known for his worke 


They contain well preserved wooden 
articles decorated by rosemlers of a 
century or 2 8£0¢ 


Many families have relics 150 or 200 
years old which belonged to ancestors or 
friends. Some were restored by Lysne. 
Others are now restored by followers of 
the rosemaling art. 


Amateur is a word that doesn't fit in 
with rosemaling art. A new artist may 
be a beginner, but being original is a 
secret to the freshness and originality 
of rosemaling. 


Painting scrolls of all sizes in flor- 
al patterns allows creativity at the 
start. Combining new versions with the 
old permits afree range of color and 
design possibilities. 


Norwegians of long ago created designs 


for things they had on hand. Never was 
an article made particularly for rose- 
maling. Present day rosemalers appl 


the same quality to their designs bu 
also invent articles of their own. 


Cupboards, moldings, baseboards, beams, 
walls, ceilings and doors are painted by 
rosemalers of the present day. 


Peter Hunt, an artist on Cape Cod, 
Massachusetts, started a new trend about 
20 years ago, when he painted all types 
of old wooden furniture and accessories 
with Norwegian type designs. 


From Hunt we learn how to apply de- 
signs on things common in United States, 
He trimmed articles with his modified 
versions of Norwegian art. 


This is an important lesson in follow- 
ing an old folk art. They painted what 
they had. We should learn to paint what 
we have with new versions of old designs 
Used sparingly, most every home has room 
for 1 or 2 items decorated with rosemal- 


ing. 


Record old sayings or invent new ones 
for borders and variety in rosemaling 
designs. Gothic lettering anc numerals 
are more concise and exacting for per- 
fect lettering than Script which is more 
like a freehand art. 


Main thing to remember is the design 
goes with the shape, Never does the de- 
sign take over in an awkward or dominat- 
ing mannere 


Salad bowls are a good example of how 
old designs on ale bowls can be applied 
to present day items. Small or large 
wooden salad bowls are common in most 
homes &@nd can easily be decorated. 


Salad bowl 


Adapt old designs to fit 
new articles as shown a- 
bove with bowls. 


Wedding and anniversary plates are a 
modern way of including initials and 
dates in rosemaling designs. Like the 
old chests, 2 designs can be treated as 


a pair. 


Old or used articles should have all 
paint, varnish or sealer removed before 
any finish is applied. Experience in 
refinishing furniture is an important 
step toward preparing wood for rosemal- 
inge 


Repairs should be made where necessary 
and meta] parts cleaned of rust. Fol- 
lowing are Some basic rules for prepar- 
ing wooden articles, planning the design, 
lettering and doing the rosemaling. 


Pres OGG rion fy, 


Wood should be clean and free of all 
soil, sawdust and paint before back- 
ground colors and decoration are added. 
It is too late to change background sur- 
faces after rosemling is finished. 


Inquire at paint and art shops for 
suitable paints, equipment and procedur- 
ese Mail order catalogs give good des- 
eriptions for using listed materials. 


Following are suggestions to help a 
rosemaler get started. Experience is a 
good teacher. Put the 2 together and 
satisfaction in making creative articles 
will be the result. 


Refinishing old or used wood 
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Use commercial paint or varnish remov- 
er to remove all paint, varnish or seal- 
er. Apply according to manufacturer's 
directions. 


Wipe wood with cloth dampened with 
turpentine to remove all traces of paint 
and particles of remover. 


Sand with coarse sandpaper if wood is 
roughe Then use fine sandpaper or steel 
wool for final sanding. 


Wipe wood again with turpentine to re- 
move all grit, dust and steel particles. 


When wood is perfectly smooth to the 
touch it is ready for sealing and paint- 
ing. Some refinishers rub an old nylon 
stocking over the surface. If there are 
no snags the article is smooth. 


Preparing new wood 


Coarse sandpaper should be used to 
smooth rough edges, corners and surfaces 
If "old" effect is desired, round edges 
with coarse sandpapere 


Wipe wood with cloth dampened with tur- 
pentine to remove grit and dust. 


Wipe wood again with turpentine damp- 
ened cloth to remove grit, dust and 
steel particles. This is essential to 
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avoid bubbling and grit when shellac, 
sealer or varnish are applied. 


Sealing wood for natural finish 


Shellac called "pure" shellac, four 
pound white, is an inexpensive sizer or 
quick sealer. Apply with brush as dir- 
ected, thinning with denatured alcohol 
if desired. 


Quick method of applying shellac is 
to use folded cloth which helps elimin- 
ate bubbling and grit on surface. Fold 
clean cloth (make sure it's washed and 
free of sizing or starch) like a small 
pad for applying the shellac. Wipe 
shellac on surface without rubbing, 
making sure entire surface is covered. 


Sand lightly with fine sandpaper or 
steel wool after shellac is dry. 
second coat 


Apply and sand again if 


desired. 


Sealer is commonly used by many rose- 
maling artists. Applied by brush or 
sprayed, it is a popular finish for new 
wood. Use as directed on container. 


Sand smooth in same procedure as with 
shellac. Make sure surface is free of 
all dust and grit before going ahead 
with decorating. 


Varnish is also used by some rosemal- 
ing artists. Occasionally it is used 
ag a second coat after one coat of shel 
lac or sealer. 


Apply according to directions on the 
cane Sand with fine sandpaper or steel 
wool, but very lightly. 


Varnish makes a hard surface. It may 
be purchased with high gloss or satin 
finish. 


Many artists use varnish exclusively 
for a final protective coat after rose- 
maling is finished and dry. Shiny, sat- 
in or dull, apply varnishes carefully 
for a fine finish. 


Preparing wood for painted background 

Shellac, sealer or varnish can be used 
for sizer or a sealer coat before paint- 
ing. Whichever is used, sand lightly 
with fine sandpaper or steel wool until 
surface is smooth to the touche Wipe 
wood free of grit and dust with damp 
cloth before applying paint. 


Paint may be shiny or dull finish. 
Red and green were common background col- 
ors among Norwegian rosemalers. Black 
and white are commonly used today. What- 
ever the color, paint 1, 2 or more coats 
to make a smooth even background. Then 
the article is ready for rosemaling. 


Planning the designs 


Design colors should be planned in con- 
trast to the background. If colors are 
similar contour lines in black and white 
help design to stand out against back- 
ground. This is authentic procedure. 


Trace or create design to fit space de- 
sired. Some people prefer areas com 
pletely filled with design. Others pre- 
fer “air" around the design so more back 
ground will show. Areas completely with 
design are said to be “busy.” 

Use light or dark carbon to transfer 
design onto surface, using whichever 
shows best on background. Trace or draw 
lightly to prevent dents on finished sur 
face, but make lines plain enough to fol 
low for painting. 


Lettering should be spaced and planned 
as an intricate part of the design. If 
used as a border on a plate make all the 
letters the same distance from the edge 
or center to give an appearance of a 
actness. Lettering is an art in itself. 


On bowls, buckets and other such art- 
icles divide letters and space evenly 
from top or bottom edges or both. 


Lettering is often the weakest part of 
art done by many rosemalers. Gothic let- 
tering lends itself better to neatness 
than Script or German lettering, the 
last 2 types being more like freehand art 
than the precise Gothic or Old English. 
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Painting the design 


Oil paints are usually used for paint- 


ing rosemaling art. Paints can be pur- 
chased in single tubes or in sets. 


Color information will help an artist 
select colors for painting. Artist's 
paints are manufactured in names that 
are not familiar to an average person. 
Some of the names for artist's colors 
should also be understood. 

As to color, see the color wheel for 
basic color information. Red, yellow 
and blue are the 3 primary colors from 
which all colors except white are mixed. 


Red and 
Yellow and blue make 


Red and yellow make orange. 
blue make purple. 
greene 


Purple, green and 
complementary colors to the three pri- 
mary colors on the color wheel. They 
are “opposite” or complementary colors. 


orange are called 


Orange is opposite blue, red is oppos- 
ite green, and yellow is opposite purple 


"Graying™ a color is a method of mak- 
ing it less bright. For instance, add- 
ing a small amount of orange to blue git 
es ita pleasing effect of the "soft" 
colors used by Some rosemalers. It is 
an effect that is sometimes achieved by 
weather or ages. 


Adding a small amount of black will al- 
so give it a grayed effect. If the col- 
or is darker than desired add white. 


first lessons is 
small amount of 
A little goes a long 


One of a beginner's 
to squeeze out only a 
paint from a tube, 
way with eil paint. 


If selecting paints by the tube, try 
the following. Prussian blue, vermilion 
red, cadmium yellow, burnt umber (dark- 
brown), burnt sienna (another earth col- 
or which is lighter and more reddish 
than umber), black, and white. 


For brushes, try pure sable brushes 
with finely pointed tips. Two brushes 
in sizes 1 and 3 or 4 may be enough. 


Yellow 


Primary colors \ 


Purple 


Color wheel. 


Color rules 


Red, yellow, and blue are the 3 prinfry 
colors. 
Orange, purple, and green are the three 


secondary colors. 


Red and yellow make orange. Red and blue 
make purple. Yellow and blue make green. 


Primary colors, and the 2 earth colors 
called burnt umber and burnt sienna plus 
black and white will create most of the 
color combinations used by rosemalers. 


Small amount of black will “gray" a color 
and white will make it lighter. 


See painting information for use of wheel. 


Color suggestions 


Contrast makes the design "stand out.” 


Black and white lines add depth, round- 
ness and "life" to the other colors. 


Outline one side of a leaf or petal with 
black, highlight the main color with 
white, and a rounded look is achieved. 


Vary width, length and use of lines. 
Solid lines that are unbroken and even 
are more monotonous than those with var- 
iatione 


Burnt umber and burnt sienna added to 
red will make old rosemaling rusty reds. 


a 


Small designs can be used on both large 
and small articles. Let's begin with a 
small design that fits a box or small 
salad bowl. Inside or out, the design 
will fit a small shape. 


Outline 


This flower is similar to that used in 
a Norwegian border 100 or more years ago. 


Paint just the flower with a flat or 
single color. Yellow is a commonly used 
color, but blue or red are suitable too. 
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One color on a "flat" design. 


Add depth or feeling tothe design 
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with an outline color. Try black or a 
deeper color than the flat design. 


For example, if yellow is used paint 
the outline with orange or yellow orange 
Dark blue is good for outlining a light- 
er blue. 


Black, of course, is the most commonly 
used outline color. Now the design looks 
like this. 


Lines of different thicknesses and 
lengths give an artistic feeling to de- 
signe Whether in black and white or a 
color it is arrangement of line and de- 
sign that makes it pleasant to the eye. 


Add the leaves in a similar way. Paint 
flat leaves in green or other color and 
add veins in deeper color, brown or 
blacke 


a: 


2. Seaifbackgr ound solor 
Sas 


Outline and 
veins added 


One leaf design above is painted ina 


flat or single color. The other has line 
work added. 


Above design fits small box or salad bowl. Design 
may be repeated and combined with border shown here 
to make a large design to fill large surface or area, 
See steps for painting on opposite page. 


Border design for bowl. 


If a border is painted on a bowl try S and C curves are the lines that make 
to give it rhythm that makes the design rosemaling "move." Always artistic, and 
move." easily adapted to any space, S and C cur 


ves are always in style, 
Border design shown above has a quality 


of motion by having curved lines. It has This border can be made any length or 
movement. size. Try painting it yellow and black, 
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Look for new things to paint and new 
ways to paint them. 


This is a spoon painted with rosemal- 
ing designs. Wooden spoons were common 
among Norwegians. They were painted with 
owner's initials and other designs. 


A pair of spoons joined with a wooden 
chain were used as wedding spoons, a big 
spoon for the groom and a smaller one 
for the bride. They were usually carved. 


Treat the design like trimming a dress. 
Use it sparingly and the design will al- 
ways be pleasing and in good taste. 


If you have a wooden spoon with a round 
handle plan a tiny thin design on the 
upper part of the handle. 


Brown 
leaves 
Rose 
Rose berries 


Above are designs suited to a long nar- 
row space. Circles and curves make flow- 
ers and berries or leaves. 


,-Rose petals 


Turn the long slim designs like this 
and they make border design. Combine 
them with flowers and berries alternat- 
ing for a long pattern. 
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Many designs can be separated into 
small patterns or put together to make a 
different type of design altogether. 


This is an example of how 2 or 3 ideas 
make a border. 


Repeat the design to fit any length de- 
sired. Measure the length of space to be 
painted and lengthen or shorten scroll 
lines to come out even in each repeat. 


In order to fit bowl 15 inches in cir- 
cumference 4 repeats would have to be 
"stretched." That is, the flowers or 
scrolls should be lengthened a little 
bit to come out even. 


Practice will help teach new tricks for 
filling in or adjusting designs. 


To the right is a border showing where 
the repeat begins. Unless one studies 
the design a border usually "flows" a- 
long without a break. 


Continuous line and design create the 
flow without a gap. Avoid too many col- 
ors from one repeat to another. 


For example, every repeat can be paint- 
ed the same color. Or only the color of 
the flower can be changede Two colors in 
a flower change may be enough for 1 bor- 
dere 


In most homes and color schemes it is 
much easier to use articles with only l 
or 2 main colors that should harmonize 
with other items in a room. 


ax 


esign 
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Blue shaded into white pet 
with yellow center of : 
flowers. Small flower |} 
with yellow center. Gr 
leaves with white or bl 
accent. Leaves mde of 1i 
have blue background. Tr 
rust backgroum. 


Fancy edged 12 incl 
designs. See color 
2 designs. Althoug 
is divided into 4 ¢ 


This and other sty 
of Crafts, 3408 Nor 
Wisconsin. 


signs, 


low and orange for main 
vers with black accent. 
c green and white on large 
Pp. Main petals blue on 
tle flower, little petals 
te. Slender leaves black. 
at brown or green for back 
and « 


own here with repeat 
ions for each of the 
nas 5 repeats design 
2asy measuring. 


3 available at House 
a St., Milwaukee 12, 


17 


Crosshatch design is common in rose- 
maling, It adds variety and sophistica- 
tion to design. And, it is simple to do. 


Following is 
crosshatche 


a design with simple 


%) Crosshatch and 
j tear drops 


: ae 


This design has a black background for 
yellow crosshatech lines and border. 
Dots are white, as well as the 2 small 
"tear drops." Large tear drops are yel- 
low like the border. Orange is used to 
highlight the yellow. 


In this 1 small design 4 colors are 
used in a simple flower. It is an ex- 
ample of how cclor adds variety to 


simple design. 


Following are 2 examples of crosshatch 
used in 2 different flowers in 1 rose- 
maling design. 


\ Dark (or light) back- 
}ground with light (or 
dark) double line cross- 
‘hatche 


Orange-brown background with 
black crosshatch and lines. 
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Gray areas to be painted in light 
rust or brown to resemble graine 


Paint black areas as shown abovee 


Shown above is an excellent example of 


a design using erosshatch as part of 
the designe 


In this particular pattern the flowers 
decorated with crosshateh are the focat 
part of the design. They form the "bow" 
for a design resembling grain. 


Rusty brown highlighted with black 
form the main colors. Crosshatch is 
black on white. 


Following is another example of how Wheat or grain appears in many paint- 
crosshatch is used for min interest in ings by the old rose masters. Both the 


a large design. color and design are suitable contrast 
with the bright colors and "mass" of the 
flowers. 


Following are ways the effect of grain 
can be achieved with simple S or C curv- 
C8e 


Make crossbars same color as 2 outer 
petals in each square. Blue or purple 
are colors that will show against red or 
rusty red background. 


Grain designs 
For highlights and accent make middle 


petal white. 


Simple lines are another way of making 
plain designs look more elaborate. See Leaves can be trimmed to make interest- 
the following petals decorated with a ing decorations without flowers. They 
few straight lines. make good "filler" in large designs. 


Leaf trimmings 


There are enough designs on this page 
to fill an average size plate or board. 
Crosshatch design with curved petals can 
be used for center. Wheat designs can 
be curved to make a border. Leaves and 
petals can be grouped to fill in other 
Petals trimmed with straight lines. SpaceSe 
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Fancy cutting boards are common and 
useful articles painted by present day 
rosemaling artists. 


Designs for round boards are similar 
to those used for plates and other round 
articles. 


On the opposite page is shown a board 
shaped somewhat like a pumpkin. Size and 
shape are attractive and practical. If 
a board such as this doesn't have a hole 
drilled for hanging drill one yourself. 
Plan the hole as part of the design. 


Here are suggestions for carrying out 
various colors in an authentic rosemal- 
ing design. 


Soft 
yellow 


After background coats of white are 
dry and ready for decoration begin with 
the flower by painting it a soft yellow. 


will have 


Yellow paint to dry before 


© Ss4-)--Rusty 
pee gee orange 


Paint background color first, 
then highlights in leaves, 
petals, and other parts. 
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the next colors can be added. Then paint 
a rusty colored orange for flower célor. 


When flower colors are dry black or 
dark brown highlights can be addede 


After green leaves surrounding flow- 
er are dry add light green or yellow 
stripes for veins. 


Petals of a rusty orange col- 
or and green leaves in cent- 
er are contrast to yellow. 


Petals of 2 main flowers on bottom of 
design should also be painted with back- 
ground color of pale or soft yellow. 
Then paint rusty orange color as follows. 


Pale 
gs.-\%-yellow 


It may seem quicker to paint each col- 
or as shown--like number:-paintings. But 
rosemaling is similar to fine art paint- 
inge Unless each color is allowed tod 
it rtins into another and a "muddy" ef- 
fect is apt to follow. 


Professionals permit various colors or 
coats to dry. The process is not just a 
policy for beginners. It is the mark of 
an artist to have time and patience for 
whatever process gives the best resultse 


See directions on opposite 
page for flowers and leav- 
es. Make veins and stems 


of darker green or brown. 


"Pumpkin" board available 
at House of Crafts, 3408 
North Holton Street, Mil- 
waukee, 12, Wisconsin. 


eer 


nc 


<a 


ae, 


Dark blue 


Yellow--4. 
orange, 
black 
high- o 
lights-- k 


Borders or panels on Norwegian chests 
are among the most interesting and uni- 
que parts of rosemalinge 


Shown at the left is @ border painted 
on a chest in the early 1800's, 


Dark blue panels are painted on a rusty 


red background. Flowers and rope effect 
outline are yellow orange. 


Flowers are painted like hastily tied 
bows or knots. Yet an artistic effect 
is achieved with S and C curve lines ad- 
joining the simple flower designs. 


On the opposite page is shown the cent- 
er panel. Notice the spiral edge is 
turned down, toward the outside on the 
left half. It is also turned down toward 
the other side on the right half. 

In other words, the design is made to 
suit each half. If the left half had 
been turned upside down for the right 
half the spiral edge would run upwards. 


Separate design is shown at the right 
to help the painter get the correct 
spiral for the right border of a chest 
designe 


If a chest had fancy iron work bands 
the design was simply painted on the 
bands. On this particular chest even 
the strong bands for the lid are turned 
inside the lid. They are not used for 
decoration on the outside. 


Plain wood gives an artist opportunity 
to plan any design desired. Locks and 
hinges are interesting but unnecessary 
for elaborate rosemalinge 


On the following pages @re several de- 
signs which can be used for borders and 
panels on large or small chests. 


Let the size and amount of design be 
controlled by the size of the chest. If 
you like lots of design all the areas 
can be filled with colorful design. 

There is no single method or color 
for painting any kind of art. Old rose- 
masters followed their whims or the 
whims of others in doing their painting. 
It was balanced, but not formal. It was 
warm, but suited the time and place. 


igh- 


black h 


Right chest panel 
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Panel on left is painted 


with blue backgrotind and 
white scrolls and outline. 


In contrast to blue, ert- 
icle can be painted rusty 
red like traditional chest 
colors. 


If serolls are painted 
black, blue border or pan- 
el can be used on light 
background. 


This design can be used on 
either left or right side 
by turning pattern ups ide 
down for opposite side. 


Use wavy design on both 
sides of center panel of 
large chest designe 


Panel designs on the right 
must be used "right side 
up,” or scallops will be 
upside down. 


Paint panels a rusty red 
on a blue background. 


Outline scallops in white, 
black or yellow. 


Tiny flowers may be paint- 
ed white or black, in con- 
trast to outline. Let them 
extend out as in lower 
right, or close in as at 
lwer left. 


Design at right shows use of 
black crosshatch with scroll 
designs on plain background. 


Dark green or blue panel on 
rust colored background giv- 
es contrast in color. 


Meke scallops yellow with 
black outline. Black may al- 
so be used for band dividing 
scallops from scrolls. Panel 
is reversible. 


Simple panel at left 
may be yellow and a 
light green to show 
against dark back- 
grounde "Rickrack" 
is black. 


Above panel 


design 
fective on most any color of background. 
Desigr colors are red, white and blacke 


is simple but ef- 


need contrast to 
or black 
of lines for 


If amy of the colors 
show their outline use white 
for emphasis. Vary width 
"round" or carved effecte 


Meke flowers with four white petals. 
Paint centers and extra set of 4 petals 
rede All other petals and leaves may 
be painted black as shown in design. 


One repeat can be used as a single de— 
signe 
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Bdge ideas are shown below. Some re- 
semble a "beaded" edge commonly used in 
other types of design. 


Design shown on lower left can be 
painted with colored or black strip and 
scallop painted in black line work. 


Center design can be painted like a 
string of beads with white pearls inbe- 
tween. 


Lower right design can be 
with any color of background 
color of wavy stripe. 


painted 
and any 


Rhythm for making an even wave can be 
developed with free arm movement and a 
full brush or pen. 


Panels shown here are used as center 
or inside panels on large chests. 


Design on right is a light and femin- 
ine pattern when painted with red or 
pink flowers on blue background. Use 
white to lighten red. 


Make brown centers on flowers and high- 
lights on leaves. Leaves may be green 
or brown. Scallops are black, also the 
"eyelets." 


Design below is green on red with 
black highlights on leaves. Lines are 
black, with black or white edge scallops. 


Center panel 


One of the joys of a craftsman is to 
find new wares for showing creative 
skills. 


For change of pace it is worthwhile to 
paint familiar designs on new things, or 
vary old patterns in different spaces. 
Change of colors also makes variety. 


On preceding pages ideas are shown 
which fit specific articles available to 
craftsmen. Shown here are 2 types of 
articles unique in style or similar to 
old Norwegian boxes. 


Covered box measuring 83 inches in 
diameter and 2 quart "piggin" or dipper 
are about 43 inches high. Design below 
can be used as runnfing design to fit all 
size boxes or dippers. 


They are available at Carson and Ellis, 
Inc., 1153 Warwick Avenue, Warwick, Rhaie 
Island. Inquire for catalog. 


"Piggin" or 
measuring dipper 
Wooden box 

with cover 


This design can be painted any color with shading or highlights to add interest. It 
can be turned like a runner and used in border design to resemble ornate carvinge 
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Shoots of ee, 
yellow, orange\ <«g@ 


brown =< 


Like a balloon man at the circus shoots fill a round design from focal 
point at center. This design fits items lurger or smaller than 8 inch 
box top or plate shown here. See opposite page for ordering box. 
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Front view of chest, actval size. 
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Fnd of chest 


Designs for little chest shown on these 
2 pages are authentie designs used on 
large Norwegian chests or wooden articl- 


CSe 


Scalloped border is measured to fit 
exact size of specific chest used in the 
illustrations. 


Top and front of borders are combined 
in the design like a regular large size 
chest. 


Base of chest can be painted base col- 
or without decoration or trimmed as il- 
lustrated here. Most of the chests were 
built without a base. Sometimes they are 
fitted or shown in exhibits with a base 
like this little chest. 


In order to be true to the tradition of 
chest rosemaling there should be a dec- 
oration inside the top. Use either the 
top or front design for decorating the 
inside. Or, make a design with initials 
and date. 


Ends were often left plain as shown 
here. Iron handles are a work of art in 
themselves on old chestse Paint your own 
idea for a handle as part of the decora- 
tione 


Chests with rounded or flat tops like 
the one shown here are available at 
House of Crafts, 3408 North Holton St., 
Mjlwaukee 12, Wisconsin. 


Write for catalog showing these and 
other crafts ideas at this address. 
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Create chest from hinged box by painting dec- 
orations and handles like Norwegian chests of 
long agoe Chest is ready for rosemaling. 
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